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PAPUNYA TJUPI 

Kapingku punganyingka Tjupi tjutarringanyi.  After the rain the Tjupi come up. 

2 JULY – 3 AUGUST 2013 

 

 

The title of this group exhibition by Papunya Tjupi Arts is both poetic and optimistic. In one sense it 

refers to the renewal of life after good rains, while alluding to the artists’ vision of their art centre 

providing a better and brighter future for the community. 

Much of Aboriginal culture is understood through a connection to place, and so it is that Papunya 

Tjupi Arts takes its identity from the community of Papunya, which is nestled at the foot of the 

honey ant hills. Tjupi (Luritja for honey ant) are a significant dreaming story, as well as being a 

prized delicacy for their nectar-filled sacks. Good rains bring them out of the ground, along with an 

abundance of other insects and vegetation that lie dormant underground until the rains come. 

Papunya Tjupi Arts’ emergence from an initial idea five years ago has been challenging, but the 

obstacles have now cleared to reveal a thriving art centre with roots in a long and proud history of 

art making. Papunya had been in the grips of social disquiet for many years, and the elders 

believed that the establishment of a permanent art centre in the community was crucial to 

providing a cultural hub and social stability. 

Their vision proved to be correct and now Papunya Tjupi Arts has become a beacon of hope. It has 

allowed people to rekindle their connection to culture through art, and to have access to a real 

economy. After years of hard work and commitment, this young art centre has now staked its claim 

as a place of artistic excellence. 

Given the allusions inherent in the title, it is fitting that water is the central theme of this exhibition. 

Tilau Nangala, the most senior member of the group, paints Mikantji, an important water dreaming 

site west of Yuendumu of which she is a custodian. This particular site was created by the storm 

ancestors, the creators of rain. Her fluid use of line lends structure to her otherwise gentle 

rendering of country, as well as referencing the sacred dances of this area and flow of water 

across country. 

Maureen Poulson Napangardi paints a sacred water dreaming, Kapi Tjukurrpa from Kalipinypa, 

northwest of Kintore. The story associated with this site is another powerful rain-making ceremony 

that brings big storms to fill the creeks, clay pans and rock holes, bringing new life and growth to 

the area. Napangardi has reclaimed the optical devices used by her forebears in a thoroughly 

contemporary manner. 

Isobel Gorey Nampintjinpa’s  Kapi Tjukurrpa, also a water creation story, is located north of 

Papunya, west of a sacred mountain, Karrinyarra.  Nampintjinpa has created her own complex, 

lace-like pattern of symbols to describe the movement of water from the skies across the earth. 



 
 

Copyright 2013 Marshall Arts. All rights reserved. 2 

 

Doris Bush Nungarrayi’s paintings describe two main water themes: Kapi Tjukitji, where water 

collects in rock holes strewn across Kintore country that are interconnected by creeks or water 

course; and Tjurrpinyi, which are memories from her youth of swimming naked with friends at 

Haasts Bluff. The in-depth knowledge of reliable water supplies was essential to survival, and the 

young people’s escapades at water holes documents falling in love and marrying, thus beginning 

the new human life cycle. Nungarrayi has developed a visual language that is distinctly hers. While 

it embodies Western Desert qualities, her embrace of negative space allows her works to breathe 

and the rich palette accents treasured memories.  

Beyula Puntungka Napanangka’s works depict the story of the desert grevillea. Its flowers contain 

sweet nectar which the Anangu suck directly from the branch, leaving the flower intact, or they 

pick the flowers to add to water, thereby creating “honey water”. In painting the grevillea, she has 

flattened its perspective so that the delicate fronds of the bottle brush-like flower all sit on the 

same plane. This technique is suggestive of the water courses that run through the area. 

Mary Roberts Nakamarra’s works relate to the sacred site of an important food source, yalka, the 

bush onion. The onions are represented by circles with meandering black lines running through 

them; the long lines are the creeks and concentric circles show the water holes. The women have 

a traditional ceremony to honour the yalka. Her minimalist approach is hypnotic, creating a 

pulsating rhythm that is suggestive of the omnipotent spiritual presence that can be felt in the 

outback. 

It is with great pleasure that Marshall Arts in association with Papunya Tjupi Arts present these 

beautiful paintings. Art is the rain that has let this community come to life. 


